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The Havamdl, a long gnomle poem in 164 stanzas, ia2 written
in peges 5 to 1l of Codex Reglus (AM 2365) and melsc in paper
manuseripts of the late seventeenth and elghteenth
centuries. Gustaf Lindblad says in his SBtudier that the text
was written in the Codex by one hand. He agrees with earlier
Judgaments that the MS date ias probably the later thirteanth
century, particularly with Ludvig Wimmer and Finnur Jdneseon
who date +this manuscript to about 1270. [i]1 The etructure
and development of Hévamd&l have been treated by Klaus von
See, who egupposes that a thirteenth-century ‘'redactor!
ordered HAvamidl on the basis of the OIce Hugsvinnemil (a
paraphrase translation of Digtieha Catonils); and more
recently by David Evans., the latest editeor. [2]

This considered, questions that spring to mind on Edvamé)
are how and at what timese before 1270 & poem of such
untyplical structure and length could have been appreciated.
How was HAvamll performed? In my enqulry inte this poem, I
have focussed on &s many divisions and disparities a=s
pressible,

The poem's content can be divided up as followse: (i}
cleverly polnted gnomice stanzas from 1 to 79, on themes of
trust, mederation and abstinence: {1i} stanza 80 on runes,
then generation of a pexual thame in malahdttr: (iii)
68inn'e adventures with Billings mer (956-102) and Gunnleod
(1o4-110); {(iv) an Introduction to an audience (111), then
Loddfifniembl, advice on maglc and the everyday to a certain
Loddf&fnir (112-137); (v) RGnatal(-sPAttr), O3inn's  self-
sacrifice and instruction in runes and ritual (138-145%):
(vi) Ljébatal, names and effects of spells (146-163): (vii)
a Farewell {(164). K

This divieion dig arbitrary, and yet there 1is evidence from
both within the manuscript and cuteide it that some textual
sections in Havaemfl had an earlier life of their own.

Seribal divisions in Hivamdl

A scribe ehows some evidence of an exemplar by indicating
that stanza 62 was wrongly written after 63, and that Diinn
at 143/2 wrongly followed Dvalinn at 143/3.

'Hava mal' is written in red ink, in a space which was left
for a8 title, as with other poems in Codex Reglus. This =pace
it does not completely £1ill. The seribe's aim was apparently
to capitalise the first lLetter of each stanza; this he has
done with all, exgepting 12, 74, 88, 114 and 123, and
mistakenly including letters from 103 and 130. Each letter
when capitalisaed is placed completely inte the margin 1f the
preceding stenza finishes at the end of a line. There are
three other types of initial ecapital: 'G' in Géttir allar
(171} starts a new line within the main text and is written
three linees deep; 'U' in Velt ek, at ek hekk (138/1) starts
a new line within the main text and i1is written two lines
deep; 'M' in M&1 er at pylia (111/1) is conventional capital
size, placed almost completely into the margin. but unlike
cether initial caplitels plsced 1into the margin, is =paced
apart from ita following letters by ae much as the width of
one letter. The scribe's exemplar has therefore placed Hav




138, Velt ek at ek hekk, eecond in order of importance to
the opening stanza, and stenza 111 third.

Interpretations of date

Three sresse of Hévamhdl can be hypothetleally dated. Snorrl
Sturluson in the 1230s seems to guote an abridged version of
Hév 1 a= the words of Gylfl 4in chapter 2 of hie
Gylfaginning. In chapter 53 Snorrli seems to borrow the
cloging words of Hévamdl: Njéti, sé er nem, 'May he profit.
who has learnt from this' (HAv 164/7) for the words at the
end of Gylfi's interview (@Gylf, p. S54). There alsc seem to
be borrowlings from Hav 152, 154 and 157 1n skills which
Snorrl sttributed +to OBinn in Ynglings Saga, chapter 7. [3]
Thue the beginning and perhaps the end of =a verslon of
HAavamidl existed 40-50 years before the earliest written text
of the whole pcem {Evans (1986), p. 36-8),.

In addition, the first lines of estenzees 76 and 77, deyr fé,
deyja frandr. teattle die, kinemen die', may have been
borrowed by Eyvindr Skédldaspillir for the first line of the
last stanza of his Hakonarmél, whieh Eyvindr probably
composed after the death of HAkon inn gé#i. If this is true,
then a traditional wisdom poem close or identical to Hdv 1~
79 would have been 1n circulation before ca. 9560.

The search for divieions

In keeping with these suggestions and 1in terms of 1its
variegated parts, HAvemAl i more likely t¢ have been the
product of generatlonsg than conceived ab initic from one
mind. The number of poets isg i1mpossible to Jjudge, and vet
the varied qualities of some of them give a clue as to the
structural development of Hivamil.

The most blatant tonal inconsistency comes 1in the pause
between Hév 111 end 112. Here in 11i the speaker clears his
throat to repeat words he heard thundered in the High One's
hall; then 1n 112 seems to warn his one-man audience.
Loddféfnir, not to relieve himself at night unless a friend
isa watching his back. With grandeur in one stanza, and
irreverent solicitude in the other, the combined effect
could be ircnie.

Though there i1is some =rough humour in Hévamfl, in the
alternately self-pitying and exultant effects of Ofinn's
'love' narratives, and earlier rueful admissiocna. an effect
of bathos 1n stenzas 111-112 must be self-contalned, 1f no
theory emerges t¢ support an 'ironie' transition here as one
part in a8 greater design affecting the whole poem. So far it
geemg thare 1z no theory to outweigh the casze that the Join
between introductory 111 and Loddfafnismbl is awkward and
indicates different cohncerns, hence authors.

Different authorehlp in narrative sequences

Narrative sequences are particularly useful places to look
for disparity in authorship. In HAvamdl, these seguences are
stanzas 13-1L, 96-102, 1Q4-110, and an island of lncoherence
in stanzas 138-4%.

In HAv 13-1# 1t is apparently Ofinn who polnts a message on
the evil effecte of drink with a highly allusive reference
to an adventure in the house of Gunnled and Flalarr Iin which
he was fettered with the feathers of the "heron of
oblivion'. Stanzas 13 end 1d are probably a pair because of
reverse symmetry in 1373, hann gtelr gedi guma, 'he steals
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the wits of a8 man': and recovery in 14-5-6. aptr uf heimtir
hverr sitt ged gumi. 'each man gets back his wits again'.
Klaug von See believes that stangas 149-10 and also the
zroup in  stanzas 96-102 and 104-110 were taken wholesale
from eleewhere by a 'redactor' of HAvamdl who composed
gnomle stanzasg to lead in and out of them (1972, p. 15). But
as Havamdl is primarily a gnomic poem, not a narrative one.
it lse more plausible +that narrative allusionz were made
later in order to illustrate inherited gnomiec material.
After e sexual theme is generated in HAv 81-6, with general
sceptlelism turning to mistrust of sexual bparthners. Sbinn
tells us two more of his adventures. The first narretive is
H&v ¢6-102, where O&%inn is deceived by an alluring womahn.
elther the daughter or wife of an unkhown Blllingx, el
Secondly in 104-110. &8inn in turn seduces Gunnigd and
gteals her father Suttungr's Mead of Poetry. In stanza 110
68inn is desecribed in the third persen. Both narrativae
seguences sppear to be connected by  Ghinn's repetition of

innsr zé8u konu, 'of the good woman', with radicallwy
different implicatione in 101/5 and 108/5. The cutcomes of
each adventure are aiso nlicely antithetieal, indicating a

gingle conceptilon.

The only story known about Gunnleod, who mppears in Hév 173,
concerns O8inn and the Mead of Poetry, O8rerir (08-[hlrerir
probably means 'Scul-rouser'). Thig legend 1g elsewhere told
in Hdv 104-110 and 3kdld chapter 6, where a Fjalarr
('concealer', from fela) is a dwarf. Here it 1e natural that
the Filalarr of 14 1s a variant name of Gunnlol's father
Buttungr {(Evans (1986), p. 81)., (Fialarr ig alsoc a dwarf at
Voluspd 16, & cock at Voluspd 42.) As the glant in question
is named Suttungr in stanzas 104 and 108 and not Fjalarr, we
may have different poetie traditions., hence authore, for HAv
13-14 and 104-110.

Rnatal: 138-45

In Hav 138-41 &8inn tells a bizarre story of his self-
gacrifice, recovary and wearying aquisition of youth.
fertility and runic wisdom; in 142-5, again. he is mentionad
in the third pearson.

There 1s no apparent context between 137 and the beginning
of the Rfinatal. The end of +this sectien at 145. however.
leads into Licbatal on a theme of 'gpells' included in
Fimbullidéd nfo of 140, the 'nine gigantie sbells' which
d8inn savs he learned from BolPorr.

How amusing that O8inn 'knows' in Hav 138 thet he 'hung',
Veit ek, at ek hekk. It is more then & little perverse that
velt is the first word of a gequence crities must admit teo
knowing nothing about. In keeping with thie, tha two groups
within this sequence. 85inn's narrative in 1328-141 and the
odd heathen liturgy in 142-5, differ from the other
allusions in ©being of varlegated and imprecisely formulated
subjiect matter. The words sare perplexing in 138;: gefinn

Odnil. =jblfr afAlfum mér, 'given to OGBinn. myvself to
mvself': demonstrably elusive in 138 and 139: & Peim meidi
er manngi weit hvers hann af r&tum renn. 'on that %tree about
which noone knows Ffrom Twhose roots 1t springs': vid hleifi

mik gzldus nbd vid hornigi. 'they revived me neither with a

leaf nor a hoen': mystic in the chanting repetiticon of 141.
and catwchistie in the elght guesticons and three reflections
cf 144-%, )
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Above all. perts of this sequence ere amblguous. In
139/4-6:
nam ek upp rinar. epandil nam,
Fell ek antr Pawxban,
I took up staves, screaming I learnt secrets. I fell back
from 7there/then.

The same verb wmay draw from rdnar., "runee', intangible and
physical senses that this poet could explolt (Fritzner, sv.
nemsa, nema_ _upp) {(The last line is defective.) There is a
conundrum in the phrasze gf lnum fragjs syni BeolPore, Bestlsa
fobur, either Obinn'e maternal uncle or grandfsther (Hav
14p3. There i1g further 1imprecision in the second half of
this stanza:

ok ek drykk of gat ine d¥ra mjsbar
ausinn Obreri.
(Hav 140,/4-6)
Either: and I got a drink of the precious mead which was
poured from Sbrerir [kettlel

Or: and I, sprinkled with Obrerir [mead}, zot & drink of
the precicus mead.

G&%inn leaves hig torments to grow wise and fertile, to
develop and do well: and then
ord mér af ordi orbs leitabi,
vark mér af verki verks leitadi.
(HAv 181/4-7)
Oone word from another sought a third cut for me, one deed
from ancther gought a third ocut for me.

The starkness of these words. and the fact they were
remembered wlithout contextual relevahce, imply the existence
and loee of & oontemporary ritual. This stanze, most of all,
confivme that the eseguence HAv 138-45% 1s fundamentally
distinet from the other narrstives and the rest of Hivamél
altogether - with the exception of Hév 80.

The first divielon: 1-79 and 111-164

Though the scribe did not greatly distinguieh the M of M&L
er at Pylis in 111 from the initial capitals of other
stanzas at the start of a rnew line, stanza 111 is where we
can firet divide this poem into halves. a gnomle preface and
H4vsmidl proper. This 1= because the phrase elements Héva
mél. from which the poem's title seems to derive. de not
ocecur untll 111 (MA1l and Hiva) and 164 (N4 eru Héve mél
kvebdind,

Development of 111-164; HAvemdl proper

To restate the argumente. the sgcrice seems to cive the
Rina+al section anh lmportarce secondary to the orening of
Hbvamil by writing the T of Velt ek at 18 two lines deep.
There 1= ne  thematle continulty hatween the end of
Loddfifnismdl and 138. Therefore in about 1270 the scribe
may have known Rinatal as s poem with a status of it ownh.

Lidsatal 1ie distinguished by an introductory Libd ek FPau
lkkann. 'Those spells I know', st HaAv 146 and steady
enumeration of 17 more fepelle' in as many stenzes leading
up to  the Farewell in 164. Therefore a section 138-45 could
probably be isgolsted from within HAvambl as an lndedendent
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poem without our resort to evidence of Rfinatal and Lidbatal
attributions in paper manuscripts.

Poszible lnternal unity of 1438-4K

G#inn describes his self-sacrifica. hanging f1rom a tree znd
wounded by a spear. in 138; 2 possible implication of
attempts to revive him (but net with bkread or liguids} in
11971~2. Then he 'took up' and 'lesrnt' pdnan: then fell ok
aptr Pekben. 'I fell back ?from there thence' (HAv 139/6).

Ag Par ag this metrically imperfect 1line can be ovelied
uponr. lts words seem to forestall the end of +the whole
sequence. There. after a strange catechism of runic rite and
sacrifice and advice. it seems. not to importune the gods.
ig reference to Pundr's (&5inn’'s) 'return' from a time and
place unspecified:

Par hann upp um rels. 2r hann aptr of kom.
{Hév 14%5/8-9)
he rose up there /then whereswhen he came back.

Pundr is ohe of G8innts names, at Grimniamdl 46/5. Do theae
lines then make a bizarre comment on O&inn's fell ek aptr
Pasdan Iin HAy 1397 Repetition of aptr would support this.
though whether 1t was one or several authors thsat had thus
unified Rinatal iz not an important speculation. This
sequence lleeg =so apart from other eplsocdes in Hévemé&l, and
is =0 obscure, that it can be cocunted ite own poem.

Leddfdfniemfl and Lidbatal: 112-137 and 146-163

Liddatal ie closer in subiect matter to Rinstal. for itz 18
1168, 'spalle', =seem thematically linked with (half the
number of) fimbulliésd, 'gigantie speils', in 140.

Six linee 1link Lidbatal with LoddfAfnismdl in 182/40-%, aof
whioch the firet three are

Lidba Pessa mundu. Leoddf4fnir,
lengl vanr vers,
You will long be in need of thegse spells. Loddféafnir.

Evane believes this half-stanza may 'properly belong to
Loddf&fnismél' (p. 143). But these lines s=eem firmly in
place with their inclusion of 13185. It therefore seems that
this surprise reference to Loddfdfnir waa &n orgenlzing
measure to bind the disparate Loddf&fniesmAl and Lidbatal
together. Already between them, in any case, there probably
atood the Rinatel on whieh Lid8atal espeeially seems
‘appended.

Introduction and Farewell: 111 and 164t

Whether or not of cone author. stanzes 111 and 1584 sheare the
words Hé&va. mAl and hollu 4 and are of one purpocese in
Hévam8l: they frame what comes between, In 111 the rif seem
to anticipate the R&dumk formulae in LoddPdfnismil: ranar
the runic stanzees 139 and 1842-%: manna mél is obscure. The
parting words of 164, particularliy njdti. 24 er nam. seem to
duplicate theose of 162/7-9, 1in particular nft. ef Pl nemr.
'ugseful (sc¢. spells} 1f you learn them’.

Evolution of Haévamdl oropar

1.
2.

Regrected flor itr incoherence. & myvaticsl core /173A-LR)
was pregerved within an aceumulatlon of Lidbstal and
{then¥) Loddfafniemdl ¢112-63). then
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3. fFramed with stanzas of Introduction and Farewell (111,
1641,

These woluld have been 'Sayvings of Tthe Hign Une' delivered to a
puplil who repeated them word for word - not a complex

structure for the poem at thils suggested stage of development.

The bridge and & road over it: Hav 80(-%0) and ©1-110
I shall now try to show hew HAv 80, loocking back to at
least 27 i1in the gnomic preface and forward to 111, and 142

in Rénatal, may have been used to bridee. 1n part, the gan
between 1-7% and Hévamil prover.

If an ‘unwise man', OGsanotr mabdr, ig lucky with money or a
woman's love, his "human intelligence'. manvit,. will not

keep pace with his growing delusions of greatness (79).
After this:
Pat er PA reynt ar P at rlhnum spyrr.
inum reglinkunnum.
Peim er ggréu ginnregin
okt £A51 FimbulPulr:
P& hefir hann bazt ef hann Pegir.

(H4v 80)
Then wiil be proved what you ask for from the god-
degscended runes, those that the aboriginal powers made,

and the gigentle sage painted, Either: he will do best at
that time 1f he iz silent, Or: that will be proved at the
time you i1lnguire of the runes,

The phrases g@rbu  ginnregin and fA&81 fimbulPulr are
repeated in 142, in whiech the apesker's sudience PG 12 told
he 'will find' runes that he and Obinn, among others, have
cut. With pdnar and f£imbulPulr, stanze 80 antlicipates the
mention of »punes and Pular std1l in 2111, "throna of the
sage'. But in etanza 80 it im not clear whiech words Pat. Pf
and hanh refer to, if hann ie the 'sage' straight before or
even the 'unwige man' earlier. This stanza's place in the
immediate context 1g & mystery (cf. Evans (1986), p. 117--1i,
135-6). Klaus von See, however, believes Pat er bazt. at
hann Pegil, used of another (garrulcous) Ssnotr mabr at 27, 1s
evidence that 80 was composed a2 a concluding formula for
the whole poem preceding (1972, p. E3}. Ae 1t is Founded on
a phrasal parallel unigue %o the whole poem, this 1 an
theory worth accepting.

Themes of trust and delusion: 81-%90

Stanzas follow stanza B0 on the theme dropped in 79,
delusion and how to avoid i1t; in intensme mAlahdttr.
punctuated and slowed by libédahéttr at 84 and BB. Deluesion
leads into mistrust of others, then at 91 a speaker offers
to speak openly, Bert ek nd meli. He takes up the growling
theme of fribp kvenna, 'women's love', in 90 and then turns
it arocund with an admission of male caprice of a kind
elsewhere known to be Ofinn's. The way is now open, at any
rate, for Ofinn's tales of Billliings m2r and Gunnlgh:
delusion as it is suffered and practised.

A&inn, Billinge mer and Gunnlob: 91-110
The picture I have drawn so far is of two poems being
changed, enlarged and brought together by awkward ucse of gég
80: whicen c¢aps the gnomie poem with repetiltion of 273 and
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anticipatee 111 and the Rilngtal with lzolated reference to
runes and runlc lere.

More apposite to context are Odinn's ‘*fabllaux' of
sntithetlcal gb8ar konur (HAv - 101-5, 108-8}. These follow
smoothly from the gnomes on sexuasl mistrust: snd Abinn'e Pat
ek P4 reynda, 'I proved that then..'. toe start hisz first
tale. echoes Pat er Pa reynt of Hav 80.

In stanza 109 it 1s saild that the hrimpPursar, tfrost-
ogres'. go to HAva hell. 'the hall of the High One'. to ask
the wheraeaboute of Bolverkr. the name which &3inn adopted,
according +to Skdld chapter 6, to get 1into Buttungr'a
mountain (SnE, p. 83). Snorri implies that hrimFursar were
the olde=t and most remcte belnge in crestion (Gylf, r. 9).
Mention of them here might i1indicate the real scale of
ébinn's second adventure: for if by the following dav news
of a =rliot invelving a2 certain Bolvar¥r has carried even to
their corner of the universa. the =orpyv tale of dunnled
might have more importance than Odinn has led us to believe,
Ag. Evans hints. 1t 1e not clear if the ogres know wHAvi and
Bolverkr are +the same (1988, p. 123). If this ie se. theinr
vigit would be the =socilal call of one titan to another.
Obinn has now become known as eHavi, and has grown., in a
controlled way, to an awesome presehce conversing in his own
hall with ereatures of prehlstory, In this way the poet of
these tales would have better adapted & gnomic poem to the
grand ensemble of runes, magic and glants to which it had
already been Jolned.

Evolution of the completed Hivambl

1.
2.

A treditional gnomic poem {e. 1-79)

wasg Joined to an exieting compillation of mundane, mystic
and magliec poems wrapped in stanzas of Introduction and
Farewell {(111-164}

with awkward use, in part, of a stanza #rom the same
ritual tendency as one part of the old compilation (80}:
and this bridze was made roadworthy by a poet whoe
composed an uncertalin number of stanzaa. ineluding twe
extendad allusions (96-110), to lead inte the
Introduction (111) and develop the paersgcona of &b4inn or
#HAvi centrel to the evolving poem.

The voice of &6&5inn

I suggest that HAvam&l was formed in ggg-e— consecutive
setages.

Firstly, G8inn, as the discoverer of runie letters and
seerets. tha thief and drinker of +the Mead of Poelry. may
have been thought fit +o0 be a traditional author of
unattributed ghomie and magical poema, This is s lending of
sage—status to legendary figures which is parallieled in The
Proverbs of Alfred, a twelfth-century collection of proverbs
which was aseribed in the thirteenth century to king Alfread
the Great

with ae much or as little reagpon as proverbz or maxime
have been fathered on other prominent personz noted for
thelr wisdom, for insgtance Solomon, Cato the Cenzor op
Charlemagna. [5]

Eimilarly In & time when all gnomic poems could be Fathered
on &&inn, Li&batal and Loddféfnismil would have accruad to
Rinatal, and then a form of this comzllation accrued to the
gequence 1-79 {itself formed before ca. 060). All thisz could




have been done by =& sequence of authors probably working
with memory antd then later wilith writing, in the eleventh to
twelfth centuries in Iceland.

In the second process of performance, the poet would plaw
the parts of himself and Obdinn. It 1s the last poet
contributing who would have impreoved an earllier Jjoln between
1-77 and Hivemél preper (111-164) with the two love-
narratives on Billings mer and Gunnlod, and the ensuing
development in the charscterisation of Abinn {(thus 781-110).
It is this poet who could have performed the whole poemn
straightforwardly without any contradiciion arising between
hls persona and that of O&inn.

Only by setting the titie aside can we make sense of which
voice speaks where. To start with, one reciter might be
inferred from heill, g4 er kvad of 164,55, "luck to him who
has spoken'. But there esppear to be at least two speakhlng
volices in thie poem, if we start the eount in twoe of the
narrative episcdes, 104-110 and 138-4%, for in each epilsode
OH8inn speaks and is then spoken of in the third person by o
new voice 1in 109-110 and 1842-3. In the last group:

O&inn med Asum, en fyr 4lfum Dainn,

Dvalinn dvergum fyrir,

Asvidr Jotnum fyriv:

ek reizt sjalfr sumar.

(H&v 1430
GHinn among the #eir, and Déinn on the elves' behalsf,
Dvalinn on the dwarves' behalf. Asvisr on the glants'
behalf, I have cut some myself.

If we Follow the title in taking S#%1inn to be speaker of the
whole poem, we are first faced with the difficulty of
explaining the second volee on the 1last line above and in
109-110.

Even 1f we glve thesge sequences to é8inn, however,
suggesting that he can speak of himself in the third person.
we run lnhto further problems. A8inn may deliver 1-110, &= he
probably speaks 13-10 and certainly $6-102 and 104-8 (and
for this argument 109-110), =and there are no textual signals
by which we can disgtinguish other veolees in thls section.
But at 111 he would have to repeat what he heard in his own
hall (HAva hollu st. 1), and as Loddfdfnismdl moves Into
138-48% with no indication of a change of speaker. then by
implieaticn what ésinn repeats at 112 onwards can only be
what H8inn saye himeselr.

That H8%inn cannct be 1in two places at once effectively
dictates & minimum of two speakers 1in Havemdl. Stanza 1413
shows in any case a ¢lear Juxtaposition of charscters.
88inn's and another's.

&8%inn shows himself briefly 1n 13-14. more extensively 1n
96-108. and evasgively in 138-141. This 1= inescanable
becausze his name identifles him the last twe contexts (98.
138); his 1link with Gunnlgd in the firet and elsewhere, wWith
cross-reference to Skald chapter 6 (13, 105, 1G8. SnhE. w©.
8a-4}. Apart from these contexts, the pronoun ek. YT,
appears in stanzas 39. 47, 49, 52. &6-7, 70. 73, 77. 78 and
91. In some cases 1t is difficult te decide which of the
two, the reciter or his SBinn-persona. is speakineg (as in
78); 1w others, such as with the wandering motif of 47. it
ig hard not to identify the srpeaker with Sbinn. In ail. the
poet entrusting himeelf with Eiv 1-79 wasg probably
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understoad to use Ofinn's persona as the first-person
narrator of allusions to sSpecific. rather than generslised
ineidente.

The poet of hold ok hjarta in HAv 96, 'flesh and heant',
describing the fanciled infatuetion of Billinzr's 'wife' (or
*daughter'). mav have patterned his phrase on the cor e cors
of French troubadors or the herz und 1%» of German
Minnesinger. Thie 1s suggested by von See as a glgn of a
date at leesst in the twelfth century. [6] If thie influence
wae made. then 1t 1a in the later twelfth century. or even
in the early thirteenth century, that thie last contributor
to HAvambl might have been working (in thie case with
manuseripts). The absence of Christisn material in Havamal
would be guite compatible. even in the thirteenth century.
with the use of Osinn as the source of wisdom poems. as von
See al=o suggests (1987, 1403,

From & passage in Ynglinga saga i1t 12 likely that

Enorrl knew Havambl se =2 poem with two epeakers. He hints
here at G#inn and imitatove:

Qnnur [Liprétt] var sd, at hann talabdi evé s=niallt ok

slétt, at @llum, er & hewvrbu, PEtti Pat eina satt.

Malti hann allt hendingum, svd sem nfi er Pat kvedit. er

skaldskepr heitir. Hann ok hofgobar hans heita

liébasmibir, pvi at a0 Lprdétt hofsk af Feim 1

Nordrigndum. (fF XXVI 17)

Another skill was thie, that O8inn spoke eo elaoguently and
fluently that to all whe 1llstened. only what he sald seemed
trua. He spoke everything in verses in such a way as what is
how called poatry is recited. He and the priests of his
temple are called song-smiths, becauge +this s8kill was
started by them in northern lands.

Snorri shows that 08inn was now proverblally a source of
wisdom poetry: only O8inn‘'s worde are truth. hence true
saylngs are only Gbinn'e. Thie refers to the process of
fathering poems on & great authority.

Snorrl goes further to say that mortal poets who composed
gnemie poetry were believed, as hofgobar, to imitate G8inn's
2tyle, that is tc say the style of a master who had lived in
bygone timee. This 18 Snorri’s allueion to the second
Procass, for in the aubordinate role of hofgobar, he implies
that each mortal wisdom poet could compose for hile own
persona besides playing that of Obinn, his god.

Style of performance: one hypothesis

Codex Regius HAvamil can be recited by a man adopting the
persona of a disciple of O&inn (later named a hofgedi by
Snorri).

At certain moments within the gnomic praface (gtanzas 1-
110) the digciple iz underetood to slip in and ocut of the
part of O&8inn. to whom he owes hies instruction (13-14, 47.
49, 80, ?91. 96-108). He develops a gnemic theme and lecads
i1t =slowly away from the world of men and women, bulldine up
the world of OG8inn, whose role in his last werformance he
Plays with absorbing gkill and without reference +to the
ocriginal theme of gnomic wisdom. In 139~-110 the reciter
delivers en epllogue to OS8inn's second tale which wplaces
him, the god and us Firmlwv in & suparnatural hall adjacent
te the ‘well of Fate'. This is as 1if 1-110 was = long walk
up the path to & second door. this time opening into a
magical realm. Gdinn's involvement with human affairs, his
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worldly dallisnce with a femme fatale, and his disgulse azs
Belverer i1n  Gunnigd's haell are now discarded and his
divinity revealed.

At Btenza 111 the recilter introduces a new scene full of
mythologlical detalle, and beging to mumble formally in 112.
no longer impersonating Obinn, but lnetead repesting him and
perhaps other sepiritual volces verbatim. He repeats first
precepts laboriocusly addressed to him by the name
'Loddfafnir'; then odinn's story of hisz own mystery,
deviously and incoherently told. At 142 or 143 we understand
the reclter speaking as his mortal persona, to offer
comment, catechism and proof of hils own status a=s a
runemaster, until, at 146, he goves back to repetition of a
supernatural velice promising Loddfafnier (af. 16251 the
knowledge of 18 =spells.

In the last gtenza the reciter of Havamal speaks as himself
again, the Iatest lnheritor of old Odiniec lore, and bide =
wlser audlence fearewell,
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